Project

Per Barclay and the Cavallerizza
Palazzo Mazzarino, Palermo (Italy)
Eight years after his first experience of working in Palermo - which involved the creation of an “oil room*” in the
main hall of Palazzo Costantino, followed years later by an installation at the
Oratory of Santa Caterina
d’Alessandria - the internationally renowned artist Per
Barclay has come back to
his beloved city with the project “Cavallerizza Palazzo
Mazzarino”.
This new oil room, curated by
Agata Polizzi, was one of the
collateral events of Manifesta12**, Europe’s roving Biennial, staged in the capital of
Sicily last summer.
It was set up in Palazzo Mazzarino, one of Palermo’s most
important historic buildings,
constructed in the heart of
the city, mid-way between
the Teatro Massimo and the
Quattro Canti, on the foundations of an existing structure dating back to the
1500s.
The staging of the event was
actively encouraged by the
Marquesses Berlingieri, the
current owners of the palace, in conjunction with the
Galleria Francesco Pantaleone Arte Contemporanea
and with the support of private collectors, Schlüter Systems, Vincenzo Pecorella Oli
sas, Consorzio Obbligatorio
degli Oli Usati (Italy’s waste
oil collection consortium),
Maison Champagne Ruinart

Tile International 1/2019

and Assicurazioni Generali
The project involved the construction of a tank covering
almost all of the 200 sq.m
floor of the historic stables
of Palazzo Mazzarino, leaving nothing more than a single, lateral walkway to give
visitors a close-up, immersive
view into the black, high-gloss
surface reflecting the 14 columns that support the imposing cross vaults of the Cavallerizza.
The artist’s aim was to show
visitors the artistic heritage of
the site from a fresh perspective, while providing them with
an opportunity to reflect on
the present, the dialogue between space and architecture and the scope for contemporary interpretation.

The construction
of the tank
The floor covering of the stables, made of Grigio Billiemi
marble, has a porous surface,
like all marble, so is highly susceptible to staining. It therefore required reliable protection against the possible
spillage of even a single drop
of engine oil.
To make matters worse, spent
oils have especially high viscosity, which further increases their ability to cause stains
that would seriously damage
the historic flooring. So it was
essential to ensure the utmost
safety throughout the set-up
and display of the art installation.
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*The Norwegian artist Per Barclay (born in Oslo in 1955) created his first “oil room” in in 1989, by flooding the

floorspace of an art gallery in Brda, in Holland, with engine oil, before capturing the visual effects of the experiment
in a collection of still photos.
That first “oil room” was followed by others, which explored the reflections generated by different liquids - mainly
engine oil, but also water, wine and, more rarely, milk.
Although Barclay still doesn’t consider himself a photographer in the strictest sense, his photographs show
exquisite composition and focus on detail, and testify to his perfect understanding of the medium, which leaves
nothing to chance, from choice of lens to exposure time.

**Manifesta, Europe’s roving biennial, was first held in the early 1990s in Amsterdam, at the initiative of Hedwig

Fijen, an art historian, who remains in charge of the event to this day.
It was conceived in response to the process of political, economic and cultural change triggered by the end of the
Cold War, as a means of facilitating cultural and social integration in Europe.
Each new edition is launched and financed individually, and is managed by a permanent team of international
specialists made up of Tatiana Tarragó, Paul Domela, Esther Regueira, Yana Klichuk, Marieke Van Hal and Mikaela
Poltz, in addition to Manifesta’s General Manager, Roberto Albergoni, and its Coordinator, Francesca Verga.
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“Barclay was totally
love-struck by Palermo”
Francesco Pantaleone - Gallery Owner
Having provided the necessary materials and technical support for a similar
installation in the Church
of Santa Caterina two
years ago, Schlüter-Systems stepped forward
again to assist with the
construction of the spent
oil containment tank for
this project.
The company supplied waterproofing membranes to
the architect Ignazio Mortellaro, who then oversaw
the execution of the work,
with the technical advice
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of Enzo Guarino, SchlüterSystems’ local agent.
With the aid of Schlüter®KERDI technology, the floor
of the stables was covered
with a fully waterproof tank,
designed to prevent any
leakage of oil that might
damage the delicate flooring beneath.
The tank was made using
Schlüter®-KERDI membrane
- an EC and ETAG certified
system with a proven trackrecord of worldwide use for
over 25 years - which is normally used for waterproof-
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ing the floors and walls of
bathrooms and showers
before installing their coverings.
On this occasion, in view
of the importance of being
able to remove the membrane easily at end of the
installation’s display period, Schlüter®-KERDI was
laid on a floating layer of
plastic sheet.
To bond the Schlüter®-KERDI
membranes in the overlap
zones, the sealing strips
around the perimeter and
the pre-formed special

pieces for the corners at
the bases of the many columns, the contractors used
Schlüter®-KERDI-COLL-L, a
two-component
waterproofing adhesive.
Schlüter-Systems’ materials
enabled the artist to work
in safe conditions, while
protecting the flooring of
the Cavallerizza, putting
on a memorable event for
the city of Palermo, and returning the historic flooring
unblemished to the Marquesses Berlingieri.
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